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Alan Tulloch 
Experimental Figure Drawing - Foundations 
 
Workshop Summary 
Drawing the figure can be a compelling yet challenging pursuit, requiring hours of dedication to 
improve skills. This workshop introduces a range of creative approaches that accelerate 
representational skills.  It  also opens up doors to a range of alternate aesthetic considerations in the 
practice of figure drawing.  Beginners as well as artists with previous figure drawing experience find 
advantages in Alan TullochÕs broad and creative approaches to figure drawing. 
 
Length 
2 days (1 block morning, 1 block afternoon) 
 
 
Suitable for  
The approaches cater for all levels of prior experience.  It caters for beginners wishing to incorporate 
the figure in other artworks or those wishing to specialize in drawing the figure.  It  also suits people 
with prior figure drawing experience as it adds another dimension to drawing the figure, increasing 
skills and expression. 
 
Planning 
A model (preferably the same for each session, agile and nude, but in swim or gym wear if this is not 
possible) needs to be employed for each session.  The tutor will need to meet with the model/s 30min 
before a session to give a brief on poses and how each session will operate.   
 
Workshop Details 
 
Day 1 
Morning 

 
¥ Examining ways that the figure is seen (perception) as a fi rst step in 

drawing the figure.   
¥ Experimentation with how an artist can experiment with ways the figure is 

seen so as to make new discoveries about the figure 
¥ Developing different reasons to see the figure in different ways 
¥ Combining ÔreasonsÕ with ÔwaysÕ to see the figure differently through 

drawing practice 
¥ Regular review of achievements in participantsÕ developing drawing 
 

Afternoon ¥ Experimentation with how the figure is drawn (technique)  
¥ Overview of how other artists have experimented with techniques that 

result from aiming to see the figure diff erently 
¥ Developing reasons to draw the figure differently 
¥ Experimentation with different techniques in drawing the figure 
¥ Regular review of achievements in participantsÕ developing drawing 
 

 



Workshop08_Tulloch_Figuredrawing.doc - 2 - 
 

Day 2  
Morning  ¥ Overview of key types of thinking about how the figure has been drawn 

throughout history Ð symbolic, geometric, representational, reconstructive, 
expressive, metaphorical, process-driven, +?? 

¥ Adapting normal drawing approaches to incorporate different historical 
ÔslantsÕ on figure drawing 

¥ Specialisation with a favoured slant in thinking about the figure 
¥ Regular review of achievements in participantsÕ developing drawing 

 
Afternoon ¥ Focus on the connecting ways of seeing, ways drawing, slants in figure 

drawing and reasons thinking differently about the figure 
¥ Tailored exercises to advance strengths in experimentations and 

overcoming possible weaknesses. 
¥ Regular review of achievements in participantsÕ developing drawing 
¥ Planning directions for individual development after the current workshop 
 

 
Materials List 
 

Par ticipant 
Requirements  

¥ Up to 100 sheets of A1 or A2 drawing paper (newsprint, cartridge or 
preferred drawing surface)  

¥ Natural or compressed charcoal 
¥ Plastic Eraser 
¥ 2 Bulldog Clips 
¥ Drawing Board 
¥ Other materials of individual interest such as (optional) 
¥ Drawing Ink and brushes or pen etc 
¥ Pastels 
¥ Conte Crayon 
¥ Acrylic Paint 
¥ etc 
 

Venue 
Requirements 

¥ A space at least 8 x 8 metres with the potential to screen windows for 
model privacy 

¥ A low platform (minimum of 1m x 1m with a height of about 30cm) for 
model to pose on 

¥ Clean fabric drape for the model to sit and stand on 
¥ Fans or heating for model depending on season 
¥ Simple spotlighting of model 

 
Mater ials Levy ¥ $15 -20 if a group decides to have all materials supplied   

 
 
 
 


