The Art of Advocacy:
Spreading the Word on Digital Media

BENJAMIN MILTON HAMPE

Brisbane based artist Stephen Danzig developed
International Digital Art projects (IDAprojects) in
1999, with friend and colleague Laurance Gartel, at
the Experimental Television Centre (ETC) in New
York while conducting research on video guru Nam
June Paike. Gartel is an early pioneer from the
School of Visual Arts (New York) who worked with
pre-eminent artists such as Andy Warhol and Keith
Haring. Danzig was interested in understanding how
data could be rearticulated via the World Wide Web
using virtual exhibitions as a way to develop new
discourses for artists using technology. Born from
this research, in 1999 Danzig sent an international
call for interest via email: twelve hundred artists
responded, hoping to participate in one of the worldis
yrst online exhibitions. Since this exhibition more
than twenty-one thousand artists have applied to
IDAprojects with some six hundred being selected
for exhibitions since 2000. More than twenty-four
million people currently visit the website annually,
and IDAprojects holds one of the largest and most
extensive international arts databases.

IDAprojects is an important nexus, providing a
platform for academia, research technologies, and
professional art practices to build new discourses.
A paper written in 2007 by Dr David Sudmalis of
the Australia Council, iBuilding Capacity: Literacy
and creative workforce development through
International Digital Arts Projectsi (IDAprojects)
exhibition programs and partnershipst is further
strengthening existing support with major institutions

and museums. IDAprojects is clearly seen as a
cultural asset and important voice in new media and
contemporary arts.

In 2000 Danzig was invited to curate the yrst
IDAprojects print exhibition at the Queensland
University of Technology (QUT) Art Museum. The
project (then known as the International Digital Art
Award or IDAA) included an international committee
of peers (Gartel included) who selected work for the
touring exhibition. In 2004 Danzig was asked by the
Print Council of Australia (PCA) to write, iRedeyning
Tradition in the Digital Atelieri which looks at issues
of conservation and printing standards associated
with digital printing from the early 1980s to current
technology. It should be noted that Danzigis
colleague, Melbourne based artist Vicki McConville
presented research in 1993 to the PCA on laser
(Xerox) print technology which was accepted and
lasers were some of the yrst digital prints to be
added to the PCAIs collection.

In 2005 Danzig rewrote the IDAprojects directive
to be more inclusive of dynamic media (video) and
was subsequently invited by the Today Art Museum
(Beijing, China) to curate a new media exhibition.
More than yve thousand people visited during the
yrst week of the exhibition. The esteemed art critic
and historian Li Xiang Ting attended the opening
and invited Danzig to develop new projects in
China. Mr Li has since been appointed director
of the Songzhuang Art Museum which hosted an
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